WHAT HAS GONE BEFORE . . .

{This is the part where the editor, strapped for articles to fill the first
issue, puts forth a few more ideas about where we're going, and whe

else has already done what we dream about.)

During the last half of this century, folklife museums and
rural history farms in Europe and the United States have
flourished. Not surprisingly, as our SCA reconstructions have
become more elaborate, we have found ourselves borrowing
the methodology of historians, anthropologists and experi-
mental archaeologists. The “open-air museum” concept that
began in Sweden in the late 19th has become a common motif
in the States, where more than 40 living history museums now
offer a “slice of life” experience, Even traditional scholars now
recognize historlc reconstruction as a credible, often vital key
to the study of vanished cultures and lifeways (1.

In Burope, reconstructions of iron-age homes, earthworks
and hillforts have added considerably to our understanding of
ecarly cultures.

For example, when researchers reconstructed an fron-age
house in Denmark in the late 1850s, they found that heavy
smoke from the indoor fire pit forced them to spernd most of
thelr time inside lying down or sitting. A similar project
sponsared by Danish television officials in 1966 concluded
dramatically by burning the finished wattle and daub house.
From the charred remains, archacologists leamned to identify
various parts of primitive buildings
in later excavations (2).

several weeks living in a thatched house at Plymouth Planta-
tion. He had a miserable time. The straw mattress made him
itch. The damp gotinto his bones. As time passed. he dropped
out of “persona” and taliced about the pleasantries of the
medern age. He described the experience as “stupefying.” Of
course, Anderson also worked all day chopping wood and
plowing, then sat down with his male roommate to a plate of
boiled salt ish and sour beer.(3)

Because SCA interest in historic reconstruction fits so
nicely into the experimental archaeology field, some of the
rules for reconstruction have already been written. One of the
ploneers in the experimental archaeology movemnent has
proposed guidelines for recreating historic iving spaces. The
rules also could be applied to SCA design projects:

1) Limnit vour construction to structures that could exist.

2) Use historically accurate techniques and materials as
much as possible.

3} Do not allow modern technology to tnterfere with an
experiment, but you may use it to analyze results (4].

Reconstructing the past takes time and money, of course,
and making architecture PORTABLE creates several diffieult
obslacles, Bargain shopping, of course, saves hundreds of
dollars. Our Cadbury Camp gate reconstruction cost $375

and fitinto a 5 x 10 trailer. We spent about

When most of us visualize
places we have been or buildings we
have seen in movies or books. we
corjure up pictorial cliches. Our

“Before we can replace
bad architecture with

$500 on the hovel, complete with furniture
and root cellar. The trailer. a built-up & x
8' flatbed, cost $500 and held the house
with all its furnishings. With a little inge-

minds washaway the difficult angles,
peolish the rough stones and repaint
the tapestries in primary colors.
Artists. however, transcend
their fmaginations. As my friend
Duke Sir Merewald explains it, art-
ists see things as they appear, while
the rest of us see things as we think

presence, we must learn
to mistrust our imagina-

tions, to depend instead

upon the failsafe inspira-

tion employed by archi-
tects for centuries.”

nuity, and some advice from those of us
who have already made expensive mis-
takes, unlikely sources provide cheap—
and authentic—building moaterials.

As with any artistic endeavor, how-
ever, attention to quality must supersede
cost. Covering a crannog with a blue tarp
ruins the rest of your work. Sketching the

they appear for as they SHOULD

project to every detall before building saves
money AND marriages. Base the drawings

appear).

This suggests that before we
can replace bad architecture with PRESENCE, we must learn
to doubt our imaginations, to depend instead upon the failsafe
inspiration: employed by architects for centuries: RESEARCH.

A little local histaery

Three years ago, Duke Syr Baldar and Baron Master
Geoffrey of Trimaris were among the first to combine some
historical accuracy with showmanship. in an effort that pro-
duced an eye catching kingdom gate made from a pair of huge
cloth columnas, lit from within. Master Geoffrey painted the
columns using perfod illumination.

A year later, as King of Trimaris, [ sponsored Master
Geoffrey and many others in the reconstruction of Cadbury
Camp, the iron age hillfort, as the gateway to the Trimaris royal
encampment. We built the fort at two-thirds scale. complete
with ramparts and massive weoden doors.

Last year, | abandoned gate building, Countess Hilary,
ever my partner in design and construction, worked with me to
bulld a small, thatched cottage using a post and beam framing
technlique.

In the process of researching for these projects, we discov-
ered that experimental archaeclogists have been camping out
in reconstructed buildings for decades.

Jay Anderson, a professor of folklore and folklife, spent
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as much as possible on archaeclogical
finds. Paint surfaces to resemble natural materials found in
your structure’s geographic region. Develop a philosophy
aboutre-creating PRESENCE before you start building. Imag-
Ining something beautiful, but building it badly, as Baron
Master GeofIrey has so profoundly put it, Is like “frosting a
turd.”
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