A brief history of stained
glass of the 13th century,
with detailed instructions
by Theophilus the monk,
contemporary of the period

Totuntil the 13th and 14th

centuries did we begin to
4 = see the full unfolding
beauties d¥eolor glass. This was the
period when the face of Europe was
covered with buildings of great
magnitude and magnificence, the
monumental expressions of the
faith, the devotion of the people, the
munificence of the kings and nobles.

What were the windows of these
times like? Fortunately, despite the
ravages of time, the fanatical dev-
astations of the 16th century and the
destruction wrought by the revolu-
tionists of the last, there are still re-
maining in France a number of win-
dows containing glass made during
these two centuries.

Among the most beautiful ones
are the exquisite, jewel-like win-
ee dows of the cathedral of Chartres,

one hundred forty-three in number,

containing no less than three hun-
: dred fifty subjects, with more than
three thousand figures.

The first thing the student re-

marks in studying the windows of

b the 13th century is that the colors

ot are more brilliant, more artistically
combined and skillfully blended

than in those of the preceding cen-

tury, and that the artist, the master

glazier, never lost sight of the two

fundamental principles that should

always govern the use of colored

glass in windows: first, that it should
transmit light; second, that it is only
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an auxiliary of architecture, a deco-
rative adjunct.

Or people, drapenes and aore

The figures, although generally
lacking in expression, are better in
drawing than those of the preced-
ing century, such as those in the
Abby of St. Denis; the faces are oval
in form and more delicately treated,
often refined and vigorous, the eves
having a somewhat natural expres-
sion, the hair and beard produced by
varying the thickness of the lines.
The draperies are broader in treat-
ment, lighter and more natural in
their folds; the compositions are
simple and not overcrowded; the
animals, trees and architectural de-
tails are still conventional, although
the ornaments, taking their motives
from the oak, ivy and other leaves,
are more natural and show great pre-
CIslon.

The windows as a whole exhibit
in every detail great advance in the
art of representing natural objects,
amore exact imitation of nature, and
a great appreciation of the harmoeny
of color.

Yes, religion was period

In the choice of subjects, the
glass printer of the 13th century was
guided — or more truly limited — by
the paramount object of all ecclesi-
astical decoration of the Middle
Ages: the instruction of the illiter-
ate and the promotion of piety
among the people. Therefore, the
windows were filled with represen-
tations of scenes from biblical his-
tory, the lives of saints and symbolic
portrayals of the dogmas of the
church.

The windows were a poem in
glass, “the first canto reflecting the
image of God, as the creator, the
father, and the giver of all good gifts;
the second, nature, organic and in-
organic; the third, science; the
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fourth, the moral sense; the fifth, the
history of man; lastly, the entire
world. Where there were not enough
windows inachurch to carry out the
complete scheme, some one portion
was selected.

A monkish master

Happily, we have an authority on
how stained glass was created.
Theophilus the monk, most trust-
worthy in every respect, as he was a
contemporary, described the process
i his Diversarum Artiven Schedula,
which is epitomuzed for you at nght.
The method of making a window,
as described by our monk, was the
one employed by glaziers all
through the Middle Ages. WRXK
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